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QaToc YcTek
Adopnamm BO BO3AYXOT

[oMoT e ceHayanHo mecTo. Toj cnara Bo
eMouvoHanHaTa chepa Ha uHauBMayaTa.
ToJ He e dM3MYKM NPOCTOP, MAaKOo MOXe aa
nocenysa QU3VW4Ko oBONMOTYyBawe. VManu-
KOTO OBOMMOTYBakhe MOXE Oa 6uae okpy-
KEHWOT CO SUOO0BW MPOCTOP, Kage WTo Ce
cknaaMpaHn nNpusHauMTe 3a npunagHocT
(npeameTun], wnm nak, Moxe ga 6uae npo-
CTOp BO KOJWTO MOCTOJaHO ce chnydyBaaT
OMNWTECTBEHU KOHTakTu. 0goBOE, OOMOT MOXE
na buge MecToTo kafe WTo eanHkaTa XuBee,
nnn Moxe ga buge ynuuaTta, HacenbaTta,
rpanoT. W nokpaj cé, OOMOT e CeHayasHo
MecTo. DU3NYKOTO OBOMOTYBAWE € WKOSKA
Ha 4yBCTBAaTa.

EovHkaTa ce para BO ycnosu;
YCNOBW NpK KOUWTO duandkaTa cpeanHa,
aKkyMynmpaHa CO 4yBCTBWUTENHATa CULYP-
HOCT, [W npoHaoLfa NpeTcTaBuUTE 3a OOMOT
HamopenHo COo OHTOMI0CM]aTa Ha Jjac Ha
enunHkaTa. [lpeTcTaBaTa 3a AOMOT HapacHyBa
paka noj paka CO NMPUEMOT Ha MNPUCTULHY-
BaweTo Ha eAuHkaTa. Taa 3aBucu of Toa,
Kako efMHkaTa e onkpyXxeHa of buHapHO-
CTUTE Ha pyboBTa M goBepbaTa, CTPaBoOT W
CULYpHOCTa, NpudakaweTo M 0abuBabETO...
4YyBCTBOTO Ha MpuNagHOCT npepn ce, npeT-
CTaByBa EMOTMBHA NPUBP3aHOCT (AU nocse-
TEHOCT], WTO HapacHyBa BO OMPOCTOPYBawe
Ha CNoOMHATUTE YyBCTBA BO MPOCTOPUTE Ha
duanuknTe cpenbu. Bo pacnavHaTu noumu,
Toa ce SWAOBWUTE BO KOWWTO eOMHKaTa ce
yaupa co rnasaTa. [lpeTxoaHo, efmHkaTa Lo
pacBeT/NyBa NMoOUMOT [O0M, KOHbPOHTUpaKn
ce co eTumonormjaTta Ha 36opoT. Co apyrLwu
360poBY, Mpen CeH3yanHMoT nmpocTop ha Ja
CTEKHE MOXHOCTa 3a HEeLOBO HacTaHyBawe,
JasuvkoT Ha CULypHOCTa Lo onpenenysa npo-
CTOPOT Ha npunagHocTa. EamHkaTa ro cnywa
36opoT ,,A0M“ nNpen Aa [O CNO3HAae HELOBOTO
3Hayewe, Mako CMeTaMm fJeka Mopa fa noctou
HEKOE HeJacHO 4yBCTBO Ha: ,WTo e Toa“,
N HaoBoOp of Toa: ,kage e Toa“. Bo TekoT
Ha CO3pEeBaHETO BO CEH3YaNHWOT MpPoCTOop
N CO 4yBCTBATA HA XMBEEHETO, MNOEAWHELOT
€ BEKE OPWEHTMPaH KOH MecTaTa, OOHOCHO
BO oBaa coba ce cnve, WaM BO OBaa ynuua
egnHKaTa XuBee.

MpecTojyBaweTo & DU3NYKM YMH Ha ocTa-
HyBakbe Ha onpefeneHo MeECTO BO TekK Ha
onpeaeneHo Bpeme. XuTenuTte Ha efHo
MECTO CE OHMWE eaWHKM, KOUWTO nocenysaaT
M3BECHa MUCTopuja U CnpoBeayBawe Ha
COMCTBEHATa MPUCYTHOCT BO MAaHWHaTa. Kora
NpecTojyBaweTo € NoBpP3aHo CO OMNpeaeseHo
4yBCTBO, TOLalW Toa Ce MpeTtornyeBa BO 4UH
Ha XVBeewe. XVNBEEHETO MOXE na mnma MouwHe
nparmaTu4dHa cMucia, COCeMa MNoAefHakBo
Kako ¥ MNPecTo]yBawkeTo: XUBEEHheTOo OB[e
3af arofioT, Ha oBaa ynuua, BO OBaa kyka.
MpecTojyBaweTo Ha ONpPeaeseHo MecTOo Wan
XNBEEHETO HAa UCTOTO MECTO, HE MNpeTnocTa-
ByBaaT WUMMIMUUTHO LEKa Toa MECTO € AOM.
Ako HEKO] xuBEE Hekage v Ce 4yBCTBYBa
CpeKkeH, Toa Moxe ga buae OO0M; ako Heko]
ce 4yBCTByBa beabefnHo, Toa Moxe na buae
[OM; aKO HEekOJ] Ce 4YyBCTBYBAa OMYWTEHO U
CMMPEHO, TOoa MOXe Oa buoe [0M; ako Heko]
Ce 4yBCTBYBa npujaTHO CO camuoT cebecwu,
TOa MOXe ga buaoe gom. 3aBucwm wTo noba-
pyBa eauHkaTa of AOMOT M 0f YCMOBUTE BO
KonwTo TWe Bapawa ce 3a[0BOMEHU.

llTo ako eguHkaTa € BO MO-
CTOJaHo OBWXEwe, Of e[HO Ha OPYLO MECTo,
oA efHa Ao ApyLa ynuua, of efdHa ynuua Ao
APYL Cpapn, Of eAeH Cpaj A0 Apyra apxasa,
o4 efHa AapxaBa [0 APYL KOHTUHEHT - Kaae
Ke 6uge gomoT Toraw? fJdanv goMmMoT Ke 6uae
cekafe OHaMmy kale WTo eAuvHkaTa naTyBa
unn nak Taa e beagomHa? Koja e pasnukaTa
MeLly XMBEEHETO Ha yIuua Kako 6e300MHUK U
NOCTOJaHOTO MPEecTo]yBawe Ha PasndHu Me-
CcTa kako npecTojyBanuuTa? [Janu egunHkaTa
nanckyBa basa, a nMpuToa Toa Aa Jja Crnpeyn
Taa f[a He buae BO MOCTOJaHO OBWXEhEe?
Janv nocTom ycnoe, Ha npuMmep, Mpeky
0b6NMMKOT Ha afpecaTa Ha XvBeewe, of kaae
eVHKaTa MOxe Aa 3aMMHyBa M [Oa Ce Bpaka
NOBTOPHO MELY HEJ3UWHOTO ABUXEHE Mery
nNpocTopu, MecTa M ApyLu cobupanuuwTa,
mery cpenbu? llTo ce cnydyyBa CoO TekOT Ha
EMOTMBHUTE NpuBp3aHocTu? KakBa 6u 6una
npMBP3aHOCTa 3a MEecTOo, Kale WTo eaunHkaTa
MMa XVBEEHO HEKONKY L[OAWMHW, ako Toa Ce
CBeAe camMo Ha obudHa ancTpakumja?

llITo ce cny4yyBa co MeCcTOTO,
CO OOMOT WTO edWHkaTa Lo noceayBa ako
NPOCTOPOT Ha CerawHnWTe cpeabu Lo 3ase-
MaaT CIVKWUTE Ha MWHaATUTE cCpenbu, KouWwTo
nak ce Bo mocTojaHo dopmupane? liTo ako
eAvHKaTa 0O3BOMM Aa ce 3amucnu cebecu BO
naHa NoBpP3aHOCT CO MECTOTO, HO MpUTOoa He
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MOXE [a Lo CTOpu Toa, Aanv BO TOoJ] cnydalj
edvHkaTa ro rybu gomoTt?

llTo ako Toa e cé ywTe OoM 3a
OHME, KOWWTO eauHkaTa Lu noumtysa? lTo
npaBun efmHkaTa co NPeTCTaBuUTE WTO UM
npunaraat Ha APYLUTE, a KOWUWTO eauHkaTa
LV noymTyBa, Oanu TWe BPEOHOCTU Ke 1
npunaraatT v Ha eguHkaTa?

llTo ako LONEMUOT COH Ha
eavHkaTa ke bewe Taa ga buge noctoja-
HO Ha MaT BO NoTpara no MCMNonHyBake
Ha XenbuTte, U WTO ako eguHkaTa Toa Lo
MMa MoCTWLHATO, kade TorLalw NpecTojyBa
4yBCTBOTO 3a AoM? [lann eanHkaTa Moxe
na 6buoe oom 3a cBoeTo jac? [lanu gom
MOXe na buae Hekane, Kage WTo eauHkaTa
1MMa 3aMMHaATO BO MoTpara no nocakyBaHW-
Te coHuwTa? Toraw, nanv AOMOT € MEecTo
Kajge WwTo eAauMHkaTa Hema pga ce BpaTu? Ako
noctojaT OPYLU, KOU CE OCTaBEHW N Ja
4yekaaT eAMHkaTa fa ce BpaTu, Oann enunH-
KaTa MOXe [Ja Ce BpaTu oHaMmy, of kafde WTo
nma s3ammHaTo? [lann eavHkaTa MOxe faa Lo
Hapeye MecToTO — [0OM, camo 3aT0a WTo e
eMOLMOHaNHoO Bp3aHa Co Toa MecTo, 3aToa
WTO NYLEeTo KOWUWTO LU MOYMTYBA XMBEAT Ha
NCTOTO MecTo?

lanvn pomoT mMopa noa buae me-
CTO Kafe WTo eauHKaTa MOXe [a Ce UCKaxe
cebecn? / [lann e OOMOT MOBEKE 3aeAHUYKM
oTKONKy uHauBuayaneH? / [lanu goomoT e
YHUBEP3aneH KOHLENT CO MOCEeBbHOCTW Kowuli-
To ce pasnukyBaaT? / Moxe nu enHa enuHka
na buoe oom 3a Opyra eguHka? — Ako e Toa
Taka, WTO Ce cnydyBa korLa egHaTa eauHka
cu 3amumHyBa? / [anu egnHkaTta mopa fa
cospesBa (MeHTanHo, eMOTUBHO, Ha QU3UYUKO
HMBO] Ha MECTO WTO eamMHkaTa Lo Hapeky-
Ba gom? / [lanu eguHkaTa Ce BKOPEHYBa
kora e goma? / [lany ooMOoT € MECTO Ha
opueHTauuja, o4 kade WTo eguHkaTa ce
pasrpaHysa? / [ann ooMoT € MECTOTO Kafe
WwTo eauHkaTa ce Bpaka? / [lann pomoT e
MECTOTO kafe WTO edmHkaTa pacTe W Ha-
pacHyBa, caka [a 3aMWHe U 3aMuHyBa, kane
WwTo eanHKaTa HUKOoLall He Ce Bpaka, nako
cekoraw ro cnomeHysa? / llTo e co MenaH-
xonunjaTa? [Janu Ha eguHkaTa M HegocTacyBsa
nomMoT? Ako e Taka, Toraw WTo HegocTa-
cyBa: M3MMHATOTO BpemMe Mnan 4yBCTBaA WK
3aMUCNNTe 3a UOHWUTE Cpeabu KouwTo ce
onHanpen nponywteHn? / Wlto 3Haum Toa,
Ja Ce 4yBCTBYyBall AOMa BO Hedue Teno?
/ [lann eguHkaTa mMoxe Aa 6buae goma co

KHWCWTEe WTo Lu 4mTa? / Jann ednHkaTta
MOXe [ha buae gomMa Co MyaukaTa WTo Jja
cnywa? / lanu eaonHkaTa Moxe Oa buae goma
CO MupucuTe of metcTBoTo? / [lanu ce-
MeJCTBOTO of npujaTens Moxe ga bwuae gom?
/ Koj 6w 6un cpasmMepoT Ha MOTCETYBaweTo
Ha 3amucneHnoT aom? Konky of 4yBCTBOTO
3a [OOM e YCJ/IOBEHO 0f CeMe]CTBOTO Wau of
npujaTennTe, KoKy Of HELO & YC/IOBEHO
o0 KHWLWNTe, KONKY o4 POAHWHWTE, KOJKY
o[, MOCETEHUTE MeCcTa, KOJKY OJ CoHulTaTa
WTO ce ocTBapuja, KonKy ofn NyLeTto wro
nane nogaplika, KOnaky of AOMOT My npunara
NpPOCTOPOT Ha daHTasujaTa WTO eanmHkaTa My
ja possonysa Ha csoeTo jac? / Konky v e
noTpebeH goMoT Ha eguHkaTa? / MoxaT nu
CoOHMWTAaTa ga bugat gom?

Kako HEKoJ] Lo npaBu OHa WTO
L0 NpaBu, KOoLa He 3Hae WTo e Aom?

Fatos Ustek
Aphorisms on Air

Home is in the sensuous space. It belongs
to the emotional spheres of individuals. It is
not a physical space, though it may have a
physical embodiment. The physical embodi-
ment can be a space surrounded by walls
where notions of belonging (objects) are
accumulated, or can be a habitat of civiliza-
tion where social encounters are in a con-
tinuum. Thus home can be a house where
one resides or can be the street, the neigh-
borhood, the town, the city where one lives.
Despite, home is in the sensuous space.
The physical embodiment is the shell of the
sensations of the person who assigns.

One is born into conditions.
The conditions in which a physical envi-
ronment is accumulated with emotional
sheltering, found the notion of home as
well as the ontology of one’s self. Idea of
home grows hand in hand with the recep-
tion of one’s arrival. It depends on how you
are surrounded by the binaries of love and
trust, fear and security, acceptance and
rejection... A sense of belonging is first an
emotional attachment (or commitment),
which grows into the spatialization of these
emotions into the spaces of physical en-
counter. In very broad terms, they are the
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walls that one hits one’s head. Before, one
elucidates the idea of home, (s)he is con-
fronted with the etymology of the wording.
In other words, before the sensuous space
has the possibility to emerge, the language
of the sheltering defines the space of be-
longing. One hears the word ‘home’ before
one knows what it means, though | reckon
there must be a slight feeling of ‘what it is’,
and beyond that: ‘where it is?’ While grow-
ing up within the sensuous space and with
the feeling of living, one is already oriented
with the attributions of places, thus the
room one sleeps, or the street one has a
house to live in.

Residing is the physical act of
staying at some place for a duration of time.
Residents of a place are the ones with a
certain history, and implementation of their
presence in a future. When residing is as-
sociated with a certain feeling, it forms into
an act of living. Though living can be very
pragmatic, like living around that corner,
on that street, in this house; as residing
can. Residing in a place or living in an exact
location does not necessarily imply that
it is a home. If one lives somewhere and
feels happy, this can be a home; if one feels
secure, this can be a home; if one feels
relaxed and calm, this can be a home; if one
feels at ease with one’s self this can be a
home. It depends what one requires from
being home and on the conditions in which
these requirements are satisfied.

What if one is on a continuum
of movement, from places to other loca-
tions, from locations to other streets, from
streets to other cities and from cities to
other countries and from countries to other
continents, where could be home? Will
home be wherever one travels to or will (s)
he be homeless? What is the difference
between living on streets as homeless and
continuously living in different places as a
person with a residence? Does one require
a base to be on the move? Is there a prereq-
uisite of an address of some sort, that one
leaves and comes back to, in order to move
between spaces, places, and venues and
among encounters? What about the course
of emotional attachments?

What would be the attachment
to a place where one has lived for several
years if it has become a mere abstraction?

What happens to the place, to the home of
one’s own if only the reappearing images of
past encounters occupy the space of pres-
ent encounters? What if, when one allows
(him/)her to imagine in a future associated
with that place and cannot really do so, has
(s)he lost (his/)her home?

What if it is still a home for the
ones one values? What does one do with
the notions that belong to others who one
values, shall they be (his/)her too?

What if, one’s grand dream
was being on the road in a continuum for
realising desires and (s)he has achieved
to do so, where does the feeling of home
reside? Can one be a home for one’s self?
Can home be somewhere (s)he has left for
desired dreams? Is, then, home a place one
will not return? If one has left a place for
other places, will one ever go back again? If
there are others left behind who look for-
ward to one’s return, can one return where
(s)he left? Can one call a place home only
because of the fact that (s)he is emotionally
related to that place for the (valued) people
living in are so?

Does home need to be a place
where one can express one’s self? / Is
home communal rather than individual? / Is
home a universal concept with differentiat-
ing particularities? / Can a person be home
for another? - If so what happens when
(s)he leaves? / Does one need to grow in
a (mental, emotional, physical) place one
calls home? / Does one root (him/)herself
when at home? / Is home a place of orienta-
tion where one grows branches? / Is home
a place one returns? / Is home a place
one has grown in and then out of, one has
wished to leave and then left, where one will
never come back though always refer to?

/ What about melancholia? Does one miss
home? If so, is it the time spent or the feel-
ings or the imagination of future encounters
that are missed? / What does it mean to feel
home in one’s body? / Can one be home
with the books one reads? / Can one be
home with the music one listened to? / Can
one be home with the smells one has grown
up with? / Can family of friends be home?

/ What would be the proportion of resem-
blances for an imagined home? How much
of the feeling of home is conditioned by the
family of friends, how much of it is by the
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books, how much of it is by the relatives,
how much of it is by the places you have
seen, how much of it is the dreams you have
built, how much of it is by the people of
support in kind, how much of it is the space
of imagination by one’s allowance to one’s
self? / How much one needs home? / Can
dreams be home?

How does one do what one
does when one does not know what is
home?



